Samuel Sydney Fullbrook was born in Chippendale Sydney in 1922. 
As a fifteen year old, he worked as a timber cutter in Gloucester, NSW before enlisting with the Australian Infantry Forces in 1940. He spent the next five years in the army and at 24, under the Commonwealth Rehabilitation Training Scheme, joined art classes at the National Gallery of Victoria School. He studied under William Dargie, CBE who encouraged his students to not only study the European masters that hung there but to read widely and visit the theatre. As Fullbrook said, "I got myself an education under Dargie." His fellow students included John Brack, Clifton Pugh and Fred Williams. 
Whilst earning his livelihood working on the Yarraville sugar wharf, Fullbrook painted his first portrait. In 1947 he moved to West Melbourne where he sold his paintings through the Victorian Artists’ Society. In 1948 Fullbrook held his first joint exhibition at Tye’s Gallery with his National Gallery School classmate Tim Nicholl. This was also the year in which Fullbrook’s father died and saw the young artist return to Sydney to convert his father’s shop into a studio. In order to support his artistic endeavours, Fullbrook took on seasonal work cutting cane in Far North Queensland in 1950. Returning to Sydney in 1951, his trademark sharks and “Bondi virgins” were first seen in his work. Throughout his career, Fullbrook often returned to the shark as an expression of man coming to terms with his environment. 

Back in Queensland later that same year he became friends with James Wieneke of the Moreton Gallery and gained employment with Richard Morley, founder of the Blake Prize. Fullbrook began painting landscapes and in 1952 held his first solo exhibition at Waterside Workers’ Hall, Sydney. He held his second solo show in the same year at the Moreton Gallery, Brisbane.
Fullbrook’s nomadic lifestyle took him on extensive travels as he supported his art by working as a canecutter, stockman and miner. In 1960 Fullbrook returned to Sydney and established Broadway Studio Sydney. During this time he finished his figurative paintings of Aboriginals, "Girl & Galah" and “Death in the Afternoon" which portray the artist’s enduring respect for aboriginal people and his belief that he was at one with the land and its creatures. From the 1960's onwards Fullbrook’s work became more atmospheric and poetic, verging on abstract expressionism. 
Fullbrook’s star was on the rise with his first work included in a Californian exhibition in 1961 and a near sell-out exhibition in Skinner Galleries Perth in 1962. In 1963 Fullbrook was inspired to enter a new phase in landscape painting on a trip to Cobar, Western NSW. The same year, his Sandhills on the Darling took out the coveted Wynne Prize.
Fullbrook returned to Melbourne in 1964. His last trip to the Darling produced his significant Darling River Series.  He won the Wynne Prize which he shared with David Strachan.
In 1966 he returned to Brisbane and married his first wife, Janice.

Always the genuine and sentimental bushman, Fullbrook used colour to imbue his pictures with a sense of serenity. His individual style was characterised by a balanced modulation of colour, tone, line. This figurative skill can be seen in his portraits and in the land and seascapes of his beloved Australia. Fullbrook’s artistic legacy is also an emotional documentation of his personal and spiritual life journey, from his respect for the harsh landscape of the Pilbara and the aboriginal culture of Western Australia to themes that echoed his troubled personal life, including the loss of his first wife. 
In 1971, a fire in his Brisbane studio destroyed most of Fullbrook’s work, but, like his Phoenix painting, the artist rose from the ashes to continue working in the Darling Downs, Sydney, the Gold Coast and Melbourne. He attracted notoriety with his 1978 portrait of Sir John Kerr which now hangs in Parliament House, Canberra. 
In 1983 Sam visited America and married Mary Jane Tobin. Returning to Australia, he pursued his painting and passion for horse racing, eventually buying a property in central Victoria where he kept 20 horses. 

In 2001, Fullbrook was honoured by being named an Australia Day ambassador. 
Along with his Wynne Prizes, 1963 and 64, Fullbrook was awarded the David Jones Art Prize in 1966, H C Richards Memorial Prize (Painting), Townsville Prize 1967 and H C Richards Memorial Prize (Painting) L J Harvey Memorial Prize (Drawing) in 1969.
1970 saw Fullbrook win the  Maude Vizard - Wholohan Prize and in 1974 the artist won the  Archibald Prize for his painting "Jockey Norman Stephens". Fullbrook’s work is represented in all major Australia galleries including National Gallery of Australia, Canberra and in the Mertz Collection and Art Museum Phoenix USA as well as numerous commercial and private collections throughout Australia, USA, Canada, China, Japan, UK, NZ, Europe & Malaysia.

Aged 81, Samuel Sydney Fullbrook died and was buried in the small cemetery at Tylden, close to the land on which he had lived for the previous decade.   Fullbrook is widely credited as being one of Australia’s finest portraitists.  The substantial contribution Sam Fullbrook made to the Australian art scene is perhaps best documented by his peers: 

“Sam Fullbrook's art is pure painting in the genuine classical tradition. Underneath his brilliant management of colour is a sound foundation of tonal construction. Were that not so, his colours could not sing as they do.” Sir William Dargie, C B E
“Fullbrook is Australia's most international artist. The best of Fullbrook would stand up in Paris next to Renoir.” Rex lrwin
