HARMONY & CHAOS 2008

The Australian Landscape - David Naseby

‘Harmony & Chaos’  is a series of Australian paintings depicting the complex push and pull of man’s relationship with his environment. As with my portraits, I see myself as a detective, searching for the real character below the surface of the landscape. I call myself an abstract reflectionist because my paintings always retain some essence of their original form, even when they are pushed to virtual abstraction. Even when my work moves close to pure abstraction, I still want the viewer to be able to find a narrative. This involves elminating the unnecessary which is part of all good drawing and painting. 

The strength of these paintings comes from my method of paint application. I use enamel paint, cement, marble dust, all mixed with traditional oil paints. I work with these materials  because they give me a great fluidity. Even the flat areas of my canvas retain a depth that shows the organic structure of the landscape with layer on layer of different surfaces all colliding with one another, which is how I create harmony out of chaos. 
MURRAY RIVER  2006

Defiant painter meets defiant landscape

 in a fierce love affair set on the Murray River
The ethereal, suffering riverscape of the once mighty Murray has inspired the series of works in Sydney painter David Naseby in a series he calls ‘The Defiant Landscape’.

An established portrait artist - and regular Archibald exhibitor – Naseby’s sensitive, painterly portraits of high-profile figures, including poet Les Murray, former PM John Gorton, writer Bob Ellis and the painter’s close friend, cartoonist Bill Leak, have been acclaimed for many years. 

But in recent times Naseby’s artistic gaze has turned more and more intensely to the landscape, and this body of work has begun to join his portraits in established public and private collections including Rupert Murdoch and Macquarie Bank. 

A chance visit to the Murray in 2001 began what has become an enduring, sombre love affair with the ailing river for Naseby. Struck by the ghostly, figurative forms and leached colours of the increasingly salinated landscape, he could not get the images of the river out of his mind.

“The image of those trees, twisted and tortured, haunted me for a long time,” he says. “It was as if they held a strange power. Initially I didn’t realise quite what was happening to the Murray, but as I came to a better understanding, I felt more and more drawn to paint this crusty landscape as a symbol of the havoc we are wreaking on this great river.”

His latest Murray River works have been inspired by a recent trip to Europe, where he discovered new and exciting contemporary painters whose works he had never seen before. 

.
