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William Boot Artist's Statement

Artists Statement 2009

From early childhood I was surrounded by Dutch culture and a strong sense of the classical and ornamental in art.

Growing up as a child in Canada to European migrant parents I was encouraged to be North American in every sense of the word but feelings about other places and times always haunted my sleep and my waking hours.

I could never shake the feeling that other worlds were superimposing themselves on me.
A heightened sensitivity to the rhythm of the world intensified the feeling of eternal winds blowing about me and this sharpened my sense of mortality.


The smell of antique books and old world images and objects around me combined to form heady fuel for youthful imagination.
While growing up, I was usually lost in a make-believe world where everything around me could be utilized or transformed to create imaginary scenarios.

I realize now that it was during this time that a strong and personal sense of colour, line and composition developed while at play.

Smells, the feel of materials and an acceptance of the strange and unpredictable began to form a strong set of relationships within me.

The sense of discovery and the thrill of the challenge piqued my curiosity all the more as I grew up. I was intrigued by drawing from the beginning and that has only increased with age.

I have never doubted that there are worlds beyond our reach and understanding and I still make art with this ever present awareness.
My sensibility and insight have been honed by European, North American, Oceanic and Asian cultural experiences.


My paintings are highly figurative to me but are viewed by many as abstract in appearance. I work with the poetic sensations that intrude into and wash over my life as I live and move through the world.

I believe most artists are engaged in a similar osmotic process of ingesting stimuli from around them and internally re-processing them into something both expressive and personal as either image or object.

My paintings are immediately representative of who I am, in essence, as a human being. My work cannot be separated from me!
The use of line, colour, space, texture and composition are direct, idiosyncratic interpretations of real life experience. They are my attempt at making sense of things by dealing with issues of beauty, transcendence, transience and the sublime.


Sometime in 1995 I was introduced to the encaustic painting process by a painter named Marko Koludrovic while studying at SCU in Australia. 
This technique was interesting to me but it never resonated with me until 5 years later when I began to experiment with its possibilities. I was looking for a way to take my image making to another level.

I needed a material that could offer a sense of solid visual depth, mystery and stasis, thus achieving the surface qualities I was looking for.

Having developed my own way of making and using hot, liquid wax and pigment paints I set out personally to re-invigorate this ancient process via contemporary praxis.


My challenge is always; how to bring together ideas, sensations and materials to successfully demonstrate my inner world in concrete visual form.

Many artists have contributed to my understanding of art and its diverse processes and representations.

The questions for me are always, how to move forward and build on what has preceded me in a coherent way?

How to engage with current theoretical issues while not losing sight of personal concerns and direction? I have chosen the more difficult path of working with restricted means.

Confining myself to a limited vocabulary is at the same time both freedom and slavery.

Simplicity and clarity are always key objectives at the forefront of my approach to work.
Looking back at work I have previously completed I attempt to make new paintings that expand upon the key visual vocabulary I’ve been using for eight years.

Re-combinant variations of the “x” the “triangle” and the “square” emerge surprisingly as the project strategy is pursued.

These motifs are my guarantee of passage from the corner to freedom only to return there when the body of work is finished. This challenging escape from the imprisoning painted corner is both exciting and a relief at the same time.

The transit to and fro enables a precious narrow seam to be mined ad infinitum. Consistent, disciplined departure from the same point gives way to multiple consecutive arrivals at new destinations.

Patient, stifling confinement gives way to an all- encompassing burst of creative freedom for a ….time.

William Boot


Following is a short but inconclusive list of modern and contemporary painters that have influenced me profoundly up until the present time with links to websites where their work can be seen and more information about them can be found.

Agnes Martin www.moma.org 

Aida Tomescu www.martinbrownefineart.com

Bridget Riley www.diacenter.org 

Cy Twombley www.gagosian.com

Donald Judd www.juddfoundation.org

Gerhard Richter www.gerhard-richter.com

Giorgio Morandi www.metmuseum.org

Jackson Pollock www.jackson-pollock.com

Max Cole www.hainesgallery.com

Robert Mangold www.barbarakrakowgallery.com

Sean Scully www.nga.gov.au

Sol LeWitt www.barbarakrakowgallery.com

Tim Maguire www.tim-maguire.com

Victor Vasarely www.vasarely.com
